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ON PUNISHMENI. 


U / v/ _ 

“ if it Ts plain That it is not merely due to impatience 
tlon ’ f . L to the kind of punishment selected, so l 0ng 
or caprice. - . harmful, (as keeping in or writing 

as 11 1S ' \ if is ] ess important that it should exactly 

4um * t cm. 

m w tn brine him to his bearings. And lastly, it must 
never be forgotten that punishment is not of itself a remedy, 
any more than medicine, unless we attack the cause of which 
the fault is merely a result. Xhts may be tn the ch.ld, „ may 
be in his surroundings-it may be tn ourselves. 


THE F'ESOLE club papers. 

By W. G. Collingwood. 

XXIII. EARS. 

Have you a fairly patient model-man, woman or child r 
Get the head in profile, and on a level with your eye as vou 
stand, arranging your sitter on a platform or high seat as you 
did in painting the head. If your model won’t be patient 
without reading, arrange the book or paper on a high stand 
or an easel, so that the face may not be looking downwards 
into the lap, and that the profile may come pretty level : that 
is to say, with the head set on the shoulders as when one is 
walking, the chin neither elevated nor depressed. Your light, 
you remember, is to come over your left shoulder ; your sitter 
therefore had better show the right ear, otherwise the book 
will be in the dark, and the model’s eyes will be tired. Then 
of course the model will object, or ought to object, to sitting. 

First, let us take a bit of brown paper; any sort, so long as 
it is not crumpled ; and a bit of white chalk — any sort will do 
for this first diagram sketch. We stand to this work ; life 
sized figures, or even the details of them, can’t be done 
without the walk back. 

With the chalk anybody can draw an ear. \ou put a 
squarish white patch, the lobe, as it were the root-mass of a 
little seedling plant ; one tendril of which shoots up, and 
curves round, and forks at the end of it into two tiny branches ; 
and the other tendril, starting independently from the lobe, 
curls right round the first shoot, fork and all, and ends with 
a little leaf hanging down so as just to touch with its point the 
top of the lobe from whose opposite side it sprang. All ears 
are built on the same plan ; their difference is merely in the 
relations of the parts. In some the lobe is bigger in 
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• crime the long" encompassing ridge is more or 
proportion : m some^ ^ ^ compared with the inner 

less pronunen , ^ inner ri dge becomes forked sooner 

ndge ; and ^ gncloses a greater or a smaller hollow 

than in ot through into your head. It doesn’t matter 

forthesoun » these ridges and holes in anatomical 
a f "’ hat vhlfthe use of tien? may be. What we have 
l b earn\ the lU of them (.), ... different people; (a), i„ 
different positions ; ( 3 ), in different lights ; and then we know 

all we want as artists. . 

So now let us take another bit of brown paper, and stand 

co that we o-et the face of our model nearly full, and draw the 
ear again ° You see it is just like drawing the penny in 
respective, only that the variety of surface makes the 
perspective a little more complicated. Try once more a 
similar rough sketch of the ear seen from behind, lhen, for 
you find by now you can strike these few white lines very 
rapidlv ask the model to stop reading and move a little, so 
that the light foils differently upon the ear, and make a note 
or two of the effect. You see that however the light comes, 
you have always these three parts to account for,— the lobe at 
the base; the outer ridge with its leaf-like broadening just 
before it’meets the lobe again; and the inner ridge with its 
little fork. And if you can get one or two other people to sit 
for a moment to let you compare the difference, you will learn 
your alphabet of ears once for all before you have done your 
day’s sketching. 

There is one model whom you had better not ask to sit, 
and that is yourself. One of our early portrait painters, two 
hundred years ago, complained to his sitter — some duchess 
or princess — that he so rarely had the privilege of drawing a 
perfect ear. “ And pray, sir,” said the lady, hoping, 1 ^ anc ^ 
for a compliment, “ what do you call a perfect ear r 
“ This,” said the painter, pulling up his cap and showing 
his own. The folly of the man, however, was only in being 
conscious of a standard of beauty which most people accept 
unconsciously. Leonardo da Vinci advises the young ar *- ls J 
to take note of his personal imperfections for fear he shou 
reproduce them in the figures he draws. And I think t 
some malevolent art critic might write a very amusing P a h c 
illustrated with the portraits of artists and studies of t e 
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favourite types of face. He would not have much difficulty 
in showing that in a great many cases their ideals of 
divinity are little more than flattered portraits of them- 
selves. 1 he best art at any rate the best for students — is 
strict portraiture, and the foundation of that is accurate 
drawing. 

After these chalk sketches it will not be difficult to paint 
an ear. \ ou proceed as you did with the head last month ; 
but you find that the difficulty in water colour painting in 
our method without body colour, is that you can’t lay light 
lines to represent the ridges, but only dark ones to carve out 
the hollows. And as a preliminary practice, it will be wise 
to make a study on white paper with the black pencil. 
This study will enable you to go more carefully into the 
niceties of curvature and the modelling of surface. To 
secure the curvature begin by drawing square ; and gradually 
unite the square, blocking-out lines into flowing curves. To 
ensure solidity of modelling, walk back, and use a looking- 
glass. From a distance and with the glass, you will soon 
see that it won’t do to represent the ridges of the ear as 
hard, white lines of equal brightness throughout, nor the 
hollows as pits of bottomless black. You will see how full of 
gradation are both the lines of light and the spaces of shade ; 
the play of surface, as in the true model of a mountain 
land or a beautiful bas-relief, will force itself upon you 
without much trouble on your part, so long as you don’t sit 
over your work, nig'gling and poring into the detail. “Art 
is athletic,” says Mr. Ruskin, and this is a case in point. 

In painting, after laying in your first wash, and taking 
out the light, you will of course find that more retouching 
is needed than usual in our studies, both in the matter 
of adding darks and in taking out lights. It is impossible, 
I think, to give any very precise rules as to the amount 
of retouching. Remember, however, that in adding darks 
you should add colour, and not go on shading with black 
or neutral tint. In taking out lights, as they are to be 
soft and delicate, wash with the brush-point cautiously, 
and don’t scratch with a knife or scrub with a rag, until 
you have painted a good many dozen of ears. And alua\s 
walk back, comparing - your model and your drawing at 
a distance. Do not forget to put in the back-ground, so 
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u"Z~hehind and above the ear, and a bit 
to speak; the hair ^ beside it . for this will keep 

of the colour of h -i ance . In a word, paint this study 

y our tone and cotour mbalanc^ ^ ^ grace of a 

as if you were painting 

and the blush of a this month will be a shell ; by 

The alternative s^ubject^ tender tinted shells to 

preference one the daintiest human ears. But if 

vvb.ch the p * of those rug ged, sea-mossy creatures 
your shell b > like the “reasonable good ear” 

olttoT ih“i than Titania’s, it is no matter; so 
Of Bottom strength upon it, to get what curves 

long as yc P J { d the body of it rounded, and 

it has in true perspective, a j „ d i: t • 

the rough coating of it in contrast with its delicate spire 

and whorl” on the inner side. For in any shell we may 

find for the seeking “a miracle of design. 


MY GRANDMOTHER’S DAUGHTERS. 

II. MANNERS. 

I HAD to own that as regards tidiness and order my grand- 
mother’s example and precepts were not perfectly effectual. 
It is with much more satisfaction that I can give extracts 
about the important subject of manners. 

November 1 8th, 1842. Kitty 11, Louisa 8 T 
K. and L. have got a habit of pulling themselves about 
and twisting before the glass ; which is a pity, because after 
one has once made oneself neat, it is better to “forget all 
about it.” Forget yourselves and your own appearance as 
much as possible and think of other people and how you can 
make yourself pleasant to them. 

I was glad at dessert to find L correcting herself of a 
vulgar habit she has got into of saying “ Isn t it just , &c. 
All my pains can never correct you of any habit whatsoever. 
I can only remind you. 

December 30th. This evening L. spent her time in pulling 
the dog about, and the consequence was that like most idle 

folks, she was inconvenient to other people. 

January, 1843. L. was very foolish about her singing 
when I wished her to sing in the evening to ler rot ler. 
She makes a terrible fuss about it, and it rea \ is not 
while. It is so much better to sing badly when you are 

asked than to give so much trouble. , , 

January 10th. In the evening I.ady C. dined here, ant 
when we came out from dessert K. and L. took them work 

like two well-mannered little girls. o _ j 

January ,jth. L. sang two or three songs directly I asked 

her, and, except a little grimacing, she sang them y 

nicely. 





